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RADIO_IN PROJECT SUPPORT COMMUNICATION

by
John Balcnmb

Redic is sguivocsl in its effects. In terms of audience
coverage, it is thes mass medium par aexcellence in the daveloping
countries; but what does the audisnce get out of radio? The
messege it delivers is a fleating one, Frequent repstition is
therefore required ("Play it again, Sem!"), And, as with verbal
information in general, listenars "edit" what they hear. Thay

retain the messagss theoy already agres with,

Use of redio for development support must therefore be very
calculatad., Things cennot be presented in a boring fashion or
the listeners will simply tune to another channel. Nor can new
ideas be forced on listeners, New ideas must be introduced in a
way that excites people's curioeity — "Do you know that ...,?" ~
or as alternatives to old conecepts which people should know about
in order to keep up with the world and their neighbours. To put
it in a nutshell, radio is a permissive medium, requiring the
listener's indulgence, Whether one bslisves in permissive

education or not, radio education has to be permissive. You

cannot make the listener "do lines" or stay after school for

having missed the measage.

Cne of the best examples of the use of radio for social
development wes the recent Mtu ni Afya, Mama ("Man is Health, Mama")
campaign in Tanzania - a campaign which the Government regards as
a phenomenal success, An excellent description of the campeign can
be found in the April 1974 issua of Africen Development. Several
things stand out about the campaign. It was carefully worked out

ehead of time, the preliminary investigations having sterted 18
months in advance. It was adequetely financed, with a $200,000
grant from SIDA, the Swedish aid organization. (About half of
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this amount wes for explanatory pamphlets.) Listening groups
were organized throughout the ecountry, and 70,000 discussion group
leaders wsre pgiven advance treining. The twelva halfe~hour radio
programmes included music, dramatization, sound effects end
“interviews. Each programme was repaatad three times in a given
week so that different groups could listen at their convenience.
The emphasis was on what people could do for themselves, in other
words environmental health, end the specific health problems
discussed were malaria, hookworm, dysentery, bilharzia,
tuberculosis and water, Other med;a wera alsc called inta play:.
there wers special newspaper supplements, for example, and the
Friendship Textile Mill printed three special lines of Mtu ni
Afya kangas.,

The most femous example of entertainment-format developmant
broadcasting is probably "The Archers”", the British Broadeasting
Corporation's deily femily-life serial, The UN megazine, Development
Forum, published an intervisw with its creator, David Basely, in
August 1973, Bassly describes how Britain was hit by an egricultural
trisis 23 years ago, The BBC got the best people from universities
and experimental farms to give radic talks amimed at farmers, but it
didn't seam to do much good, Basely and the BBC finally switched
to a family life serial. The Archers live on a farm in the
Midlands, Dan Archer, the head of the Pamily, is a good farmer
but not a superman. He has one neighbour who's a good farmer and
one who's & bad one. People listen to the programme -~ it has a
tremendous following — because the members of the Archer family
fall in love, get married, get sick, surmount one crisis after
another. WNew farm information works its way naturally into the
plot, Basely's formula for a programme of this kind is:

"10 per cent education, 30 per cent information and 60 per cent

entertainment".
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In the United States, the Populetion Institute has besh
wbrking with the producers of television continuity serials to
introduce ideas about family planning into popular discussion.
The idea is not to presach family planning but to raise the issue
it involves in u dramatic setting. {Ses W.C. Wood's television
column in The New Republic, March 23, 1974.) .

UNICEF and the United Nations Fund for Population Activities
are now working with Radio Sri Lanke to develop a dramatic family
life serial which can become a kind of carrier wave for various
social development messages. Each eplsode will pose a familiar
family problem which different members of the family wish to
approach in a different way. The programmes will be punctuated
by playful banter, pessing jibes and wisecracks, but in the end
a rational solution will prevail. The "recommended" solution will
not prevail until the whole issue has heen thoroughly thrashed out
by family members, friends and neighbours, however — and this is

very important.

These are examplas of what cen be done with radio. It takes
courage, imagination, snd careful preparation to use the medium
effectively. Otherwige, beaming didactic messages out at random
over the asirwaves is probably not much more effective than putting

them in bottles and throwing them out to sea,

- e o k.



Extract from: DEVELOPMENT FORUM
Volume 1, Number 6
August-September, 1973

A PIDNEER OF RURAL RADID

That great rurael philosopher Will Rogers once remarked. "Course, we
don't get meet as often as our forefathers, but we have our peanut
butter and radioc."” He was probahly referring to an easrly sncestor of
rural radio which only ceme into its own after World War II. The
father of rurel radioc in its modern sense is Godfrey Baseley. A
former 3.8.C. Midland Region =gricultural correspondent, Baseley
created one of the longest-rumning daily radic seriels of all time.
"The Archers" enjoyed by millions of urban listeners as well as the
entire agricultural community of Grest Britain and & good pert of the
Commonwealth. The underlying principles of "The Archers" and modern
rural radio communication gemerally are to mobilize, sducmte and
inspire the rural community for its own economic betterment and for
national development. At a time when the United Kingdom faced a food
crisis, Baseley's radio programme broke new ground. It has continued
to pioneer for the past 23 years and serves as a successful example
for rural communicetions all over the world.

DE: How did the idea of the Archers form in your mind 7

BRSELEY: Because of a failure in the kind of programmes the BBC wes
then doing for farmers, - a failure to get to the people that
mattered. The 38C set out to bring to the microphone the very hest
paople from the universities and from the experimental farms, end the
biggest farmers to talk to the zudience and discuss with them farming
matters, but it was fer too sophisticated for the mass of the farmers
to get hold aof, and they were, after all, the people that you really
wanted to reach.

There had been so much development during end after the war - in
technigues and machenisation -~ end farmers weren't accepting this from
the advisory pesple properly. 50 I tried every kind of programme:
talks, discussions, magazine programmes. And then 1 thought that
farmers really learned by looking at what their neighbours were doing
and picking the best out of it, so I started a programme called "Over
the Neighbrur's Hedge".

I got 8 well-known Midlends farmer - who ultimately beceme president

of the Farmers Union - to look at farms round the country and talk

about them. Then he hed to stop because he got busy and couldn't do

it. The idea came - in the asbsence of a really good farmer, why not

use an actor ? Why not create & family to go with him and make him just
that little bit better than normal, but not & superman 7 Let him have

a good neighbour and a bad neighbour. And this was how 1t really
started. 1 talked shout it to & lot of other people and they sll
thought it was e good idea but quite crazy - they seid you will never
manage it, people will never listen to it, the BBC won't let you do it -
but they did.



2.

DE: You started with & pilot project lagsting a week, didn't you 7

BARGELEY: Yes. For safety's sake we were given just a morning period.
They thought we couldn't do much damage in that week, but when it came
off people wrote in their thousends and said "Heh, what do you think
vou're doing taking it off." Wwell, it was a reglonal progremme and
the region couldn't afford it. The regional budget wouldn't =2llow it
and we had to wait until it could be teken on by what was then the
Light Programme.

The Controller for the Light Programme was just sbout to leave and a
new one was egppointed. Fortunately for us it was luft in the "In®

tray of the new man, and he liked it and said 'right, we'll have a go’'.
It was useful because that time we haed a progremme on the air called
'Dick darton', a thriller, and the 33C was being accused of setting a
had exemple to youth - juvenile delinquency ant so on - and they were
looking for a successor to it. So they gave us a trisl, once again in
the morning, so we couldn't do much harm. Within a fortnight or

three weeks they had made up their minds that the new progremme would
o and then they switched us from the morning to the Dick Barton evening
spot and there it was.

DE: 5o not only did you take over this very popular Dick Barten spot
but you actumlly took over the two script writers who had baeen writing
Dick darton for yeers ?

BASELEY: Yes, that wes probably the most succesaful thing of all,
because they were brillient script writers. They knew ahout situations,
they knew how to write dialogue, they could take a briefing - they

were really professional writers.

After & while we began to work cut @ formula for the programme and we
decided we really must not have more than 10% of educaticon in the

programme. We could take about 30 or 40% general information but all
the rest must be entertainment because we were after a mass audience.

Although we thought of it originally as a purely farming programme,
we became quickly aware thet the general public waes enjoying it. It
was a relaxatlon for them. People living in the cities with concrete
and brick around them were remembering things of the country, we were
bringing tha smell of fresh sir and the noise of enimals to them - it
was gorgeous - and they loved it, so they hung on.

DE: You had two script writers who were used to writing a apy, specisl-
agent serial. How did they switch to writing what is a very rural
story 7

BRSELEY: Well, they had the ability to absorb 8 brief. I would tell
them what was going to happen, what kind of people we wanted, a1l the
characters I had drawn myself. I created the village of Ambridge and
had three or four long meetings with them. I took them cut into the
country with me and we talked the whole thing over. Then they went
eway. With 8 good written brief thev created the story.
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DE: And did this continue over the years, you providing the story
line and the script writers adding flesh to your skelaton 7

BHSELEY: UdWesically thet is so. We always did it jointly. Ue met
regularly to discuss what would be possible, and whet would be
acceptable to us as a group and then from this general discussion I
would create the overell pattern and feed it to them on paper.

DE: Farmers are pretty criticel listeners. No doubt you had to be
very very careful that rll your facts were accurate as well as
entertaining.

HABELEY: That was absclutely vital, and I made up my mind that as this
was coming out of the B3C Farming Programmes it had got to be accurate,
This wes absolutely essential - 1f we were to get farmers to helieve us,.

We became the farmers' Bible, without a shadow of doubt. We could get
things across eesily. Uhat would normally toke an entire titnistry
baoklet to do we did in & couple of sentences. I'm not being rude to
the Ministry, but this wes the difference: it was an ardinary person
passing on the information. Dan Archer, the farmer, could say in a
sentence something that had taken somenne else months to prepare.

DE: And because he was believed the message was there 7

BASELEY: Of course, he was a farmer. Oh, be was real. We had =1l
sorta of people write to him as a farmer.

DE: But it was not only the farming informetion that hed to be
accurate. You olso brought in Women's Ingtitutes, Farmers Union and
legal matters, so everything else had to be accurate toa, no deubt ?

BASELEY: e started by thinking that we could get away with the
farming and horticulture and general ccountry matters, but this wasntt
true. Within a very short time everything we touched on had to be
absolutely accurate.

DE: Now to do all this you must have had to liaise very closely with
people like the Women's Institutes, the N:tional Fermers Union, and the
adviscry services. Did they ever try to influsnce you ?

BABELEY: To begin with yes. But I let it be known that I was the
editor and I was not accepting propagsnda unless it had a real value to
people and they quickly learned this. UWe worked together very very well.
Most of these organisations appointed someocne to lisise with me, and they
knew the kind of things we wented to know and they got us the material
and they worked jolly hard.

Teke foot and mouth disemse or fowl pest, for example. We wented all

the details. Well, all the veterinary service of the Ministry wes at
our disposal. This was m marvellous service, and this applied to other
Ministries or Institutions which had anything to do with the countryside.



DE: Did you ever tread on people’s toes 7

BASELEY: e got in trouble with the Shorthorn Society once, becesuse
we wanted Dan Archer tc change from Shorthorn cows in his dairy to
Friesians. It was right for him to go in for Shorthorns to begin

with because when the programme started they werc the major dalry herd
at the time. dut slowly Friesiens hecame tremendously important and

I wanted tn echange.

I thought it wes only good menners tn let the Shorthorn Snciety know,
but they guestioned the right of the B3C to camage men's livelihoods,
which obvicusly we would do. The programme wes looked upon as being
so important that if Dan Archer abandoned Shorthorns, then obviously
the Shorthorn trade for bulls and pedigree stock was going to suffer.
fnd indeed this kind of influence was not envisicned in the cherter
of the d8C, 8o we were told that we could not do this for at least
twe years.

DE: How did you get out of that situation 7

DAGELEY: UWell it was fairly =asy in our case. ue Just wrote in an
outbresk of foot and mouth and killed off all the Shorthorns. Dan
Archer then went in for beef for e while and ceme back tc Friesians
two years later.

DE: This must have been a very gratifying, if surprising, indicetion
of Jjust how big an influence you had, that reople should feel that
you could influenoe farmers from going out of one hreed of cattle
into another 7

BAGELEY: VYes, we had a very grest responsibility. I think this was
the first time that I reslised what a responsibility we had geined

and how important it wes not to be flippant and foolish in this
programme. We took it very seriously. UWe knew thnt it wes being
apprecieted by a lot of people hecause of the kind of thinge that were
being said and written about us, but we really hadn't reallsed thet

it was as importent as that until this particuler episode cropped up.

DE: A few years later there wes ngain a demonstration of Just how
big an influence you hed when one of the ma jor characters got killed 7

BASELEY: VYes, this was I think the first time ever that s leading
character in a popular series was killed, It was & real shock to

the country, because she was a really lovable girl. You see, we
didn't waent her any more: we hed been through the courtship, we had
hed the first year of married life and then she was Just settling down
intc being encther married women in the programme and we thought it
would be much more exciting if we had a young widower and followed

his fortunes again. e thought that this would give us more scope.

But the reaction was fontestic ! It all happened on the day theat
commerciel television wes introduced, but we got a1l the headlines
and the new TV went into the middle pages. wreaths were sent, blinds
were drawn and the wrlters and myseglf had to keep out of the way for
a few days. People were really angry at us. The B3C telephone lines
were absolutely blocked that night.
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DE: Den Archer is, or certzinly wes in his younger days, the
leading former in the district. WNow, to hove any influence in
egricultural extensicn. the leading farmer has to be @ local man.
Hut in a country such as Britain or larger, you cen't have g leading
farmer who is local to everybody. How dn you think 1t was that
farmers identified with Den Archer from a long wey away =nd from
quite different kinds of countryside from Ambridge.

BASELEY: 1I'm not guite sure that you are right sbout this. A Farmer
is = farmer, is a fermer is a farmer ! And Dan Archer was very
fundemental. We didn't create Dan Archer on & sketech book. UWe dived
into his past. e went back six generations. He had been brought up
under the old Squirearchy end his fother was the bailiff of the

Home frrm. Then Brookfield farm beceme vacant and the bailiff went
inte it but still looked after the Home Farm.

He came of the terching group. In the old days of the Squirearchy
the Home farm wes the teaching place where people went to see what
was done in the best wey and Dan had this all behind him.

Now setting the programme in the west Midlands, we got something of
everything. UWe were thinkirg of the smaller farmer, the 250-acre
farmer and less, probably even the 10C-acre end less. So Dan Archer
epitomised this quite eesily, because he had shaep, he had pigs, he
hed deiry cattle, he grew e fow mangels and Mre. Archer had a feuw
hens, and he was @ likeahle chap, the chap yvou wruld like to meet
anywhere. He went on holidays ant talked to other fammers on their
holidays end he went to Weles to buy sheep and he went to market and
met other fermers. He cdidn't fit into the Scottish plcture but for
the rest of England he was pretty gead,

DE: VYou said you were perticulsrly interested in getting to the
medium end smaller farmor. VYou felt thet this was the size of farmer
who really needed the message you were trying to put across ?

BASELEY: Yes, indeed. Since the war soc much had heppened and this
information hedn't got across to them; they weren't uging it. Take
the guestion of pedigree grasses. They hed heard sbout them, or read
about them, been to & lecture esbout them or heerd from somebody who
had been, but they didn't know whet pedigres grasses did: they didn't
know what nitrogen did; they didn't know about innoculation; they
didn't know sbout new developments in hcusing or intensive poultry
production. All these things werz new and Dan Archer could repart on
these things. He had 2 big farmer next to him, a wealthy chap from
the city, who was westing money and Dan wzs commenting on whether this
was good or bed, and this was important becouse they were sharing these
experiences without losing cny money themselves.
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DE: BUC Audience Reseerch showed the interesting fact that the
programme was particularly popular among ferm workers. Why do you
think that this wes so 7

BRASELEY: Well, it was understancahble for them, end guite apart from
that we have farm workers in the programme.  Le gave them fer mare
coverage in this programme than they had ever heen given in other
programmes.  In the early days of the BAC the form worker was hardly
ever mentioned unless it wes to mentieon the guastion of his wages.

dut here we got the farm worker talking over his problems with the
boss and they were saying true to life things. After all, we were
working in close co-operetion with the farm workers' union Jjust as
much a8 we were over the farmers' union. We gave time to the problems
thet were being eired and they liked us for it.

Another thing they liked was to go to the boss and say "Guvnor, isn't
i1t abnut time we were putting that spring barley in like in the
Archers."

DE: Do you believe that this drematised form of extension is better
for peoples who haven't got g very full education ?

HASELEY: I'm sure of it. I'm absolutely certain. I think people
dislike being preeched at and lecturcd to. I have sat in on some of
these things and I know what it is like. Pzople prefer tn receive the
message in a quiet, centle, neighbourly sort of wey instead of being
punched at. It happens too often. e ore directed, we are told, and we
are talked to (end tslked down to) and we don't lika it. I don't care
who you are, if you can pleck out whet you went yourself and you don't
know you are being got at, this is the winner avery time.

DE: For a programme to survive it has got to change with the times
and times have changed in the last 25 veers since the Archers started.
How have the Archers changed ? Has the purpose changed ?

BASELEY: Well, I think it has now got to the point where it really
needs a big reorientation. I think the problem today, in Britain at
any rate, is nat to educate the Farmer any more but to educzte the
townamen about how to behave, how to get the best out of the country
and how to appreciate whet the land is heing used for and tc respect
it. I don't think very many people who go out into the country
realise that the land they see is the farmer's factory floor. So I
think the job of the Archers im the next ten years is to show the
mass, the millions, how to use theo leisure they have, the affluence
they've got, how to get the best out of the countryside and to show

@& lot of farmers how to make some money out of this so that as the
ezconomics of farming fall, the smeller farmer can reimburse himgelf
with the tnurist trade. He beecomes e pert-time farmer and a part-time
hotelier. 1 believe this is the future. dy the end of this century
our farming will be carried out by about a third of the present number
of farmera.
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DE: Turning from the Archers in 8ritsin to the possibility of the
formula being used overseas. It hag often been gaid that the
formula can be used in ceveloping countries, in the tropics, do you
think that the formula is ag ensily tronsferable as is scmetimes
supposad 7

BAGELEY: Nao, I think the formula is right but it is not easily
treneferred. You've got firet of all to look for someone who knows
as much about the country of origin &8s I know about Britain; someone
who knows the problems and difficulties there. That is the moat
important person. He cen easily be a staff person. I was a staff
880 man. He must create s situstion and characters nut of what he
knows by study and based on whot goea on in that country; and where
the Uovermment of that country, if that is the importent factor,
wents agriculture to go and where it is necessary for it to go. Once
he has created this situation he cen bring in any writers so long as
they are well and truly briefed, Any writer who can write dialngue
and develop situntions cen do this. But you must heve one person

who studies the needs and requirements of the ares to which the
bronadeast 1s going to go, whether it is & nation or a local area. I
think you want a minimum of threec who will make themselves acczptable
to their listeners ss nice, interesting people.

DE: Uhet do you feel about the cost of a production like this, because
many redio stetions in the tropics baven's got very much morey to pay
editors, script writers or a lot of actors 7

BRSELEY: Then don't think about it. You can't do it without maney .
You just can't do it. iut if it is within the needs of the economy
of a certain netion, then it must be looked upon as an impartant
fector, as a productive investment,

DE: Do you think there is any poasibility of using what is called

the extemporising drama, or the African unscripted drema where you

give the actors =z storyline, eliminating the scripturiter ? The actors
do the episode gpontanenusly without a script.

BASELEY: If you can "type cast" and if you have three hasic good
characters that you can lay the story on to, then I think this haa
greet potential. This might reduce the cost. I don't want anyang to
think that this is @ fantastic cost. It isn't a fantastic cost but

you have got to pay the cheps who do the editing and scriptwriting well
enough. I wouldn't 1like to put 2 sum an it exactly because how can

vou say Y But it mustn't be done on a shoestring otherwise the
programme will be shoestring.

DE: Having now left the Archers, you haven't left rural communimtions.
You lecture. In fact Very sagn you are lecturing to a group of
African end Asian students on Drama in Redio. What is your advice to
them abput the possibilities in their own countries ?



BASELEY: Well, exactly what I have buen saying tc you. I want to
show them how they can use the drame pettern for transmitting
information =nd educetional materisl. Forgetting the lecture,
forgetting the teaching manner, I would like them ta try this
formula of 10% education, 30% information end 60% entertainment. I
want them to really become = part of it and to understand how it is
tdone. After all, everyone understands drama, everyone's life is a
part of a drama; everyone likes to peep in the window or look through
the kayhole te see whet is going on in aomeone else's life ~ its the .
most natural thing in the world. And if you can organise this so that
it has a form and a purpose, then you are bound to get listeners.
You cen't help yoursslf.

DE: If your African and Asian students after a week with you were to
00 awey and only remember one thing that you had tried to put across,
whet would that be 7

BASELEY: I think I would like them to realise what a grest
responsibility they will have to be honest, truthful and reaml. It
is a vast responsibility. It is almnst as responsible as being
Prime Minister. A programme of this neature that is going to have
an influence on millions of people, is a very heavy responsibility.,
And one muct be alweys conscious of this because in the wrong hands
it can be very, very dangeroue as a propaganda medium,
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SPONSORED PROGRAMME TO LISTENERS IN SRI LANKA

The programme will be broadcast on the Commercial Transmissions
(ie) Channel II, in Sinhala and Tamil. The programme will be
scheduled three days a week in each language at peak listening times
("AY Class Time~-Channels) on the basis of a 52 week run in the first
instance.

The Programme Idea

The Principal characters are father and son. (In Sinhala -
The Ayurvedic Physician and his son. In Tamil - The School -
master and his son.) The drama is in a family setting. Each
episode will reflect a family situation, and will pose a familiar
family problem. In the discussion of this problem - there is the
inevitable conflict between the father and the son.

The father is conventional, highly conservative. He has
rigid views of a highly sterotyped nature. The old man is reluc-
tant to depart from his hidebound habits and is suspicious of his
son's new-fangled ideas. For all his adamant attitude, the father
is unsystematic, unmethodical, makes ad hoc decisions with or
without adequate data, and leads a generally chaotic life, throwing
his family out of gear most of the time.

The son is sophisticated, well-read, methodical and has culti=-
vated a scientific attitude, He programmes his life and although
he makes his decisions speedily, he does so after careful and
thorough consideration of all available information. His room is
tidy though it presents a lived-in loock. His books are always
neatly arranged after use, He has a steady schedule for study and
apportions his time in a well-ordered manner.

While the father dresses shabbily, the son is neat and clean -
without ostentation. Where the father is ghort~-tempered and
domineering, the son is patient and tolerant.

However, the family get by, largely because they are all good
people, united, sincere, and the father bases his 1ife and role as
breadwinner on the pronciple of genuine love. He has fourteen
children.

Each programme carries a day-to-day situation. In the crucible,
two divergent views develop, and inevitably the father and son are
on opposite sides. The argument waxes strong and the problem
becomes quite complicated. Playful banter and humorous anecdotes,
paBging jibes and wisecracks, punctuate the programme as the conflict
develops.

The scene shifts to various locations. A younger child has to
be admitted to school; the family wants to go to the cinema; the
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elder girl has to go for an interview; the son wants to buy a
bicycle; the mother wants to order some jewellery; the family
visits relations in a distant place; they embark on a journey to
attend a wedding; the marriage-broker calls; there is a carnival
in town; the girl next-door elopes; the roof is leaking and needs
urgent repair; the house in front is burgled; the son is interes-
ted in a girl in the neighbouring town; the son has to choose his
subjects for the examination; one of the younger children wants to
attend a classmate's birthday party; the mother wants a new saree
to attend a civic reception; the children want a new radio-set;
electricity is installed; the fuse blows out; a careless neighbour
allows his stray cattle into the vegetable plot; a long-lost
relative returns; a young man writes a love-letter to the eldest
daughter and it is discovered; an outhouse catches fire; one of
the children wants to join a scout camp; an animal has drowned in
the well; the family want to sell an extra bit of land; and a hosat
of such situations in different locations arise as the core of each
programme.

While the dramatisation develops in the quarter hour, through
pure and simple ENTERTAINMENT +there is the undercurrent which
indicates that however rudimentary - life presents its day to day
problems. These problems may have different solutions for different
people -~ but - there is the cool, calculated, far-seeing, methodical
approach to each problem, What is more, so many of these problems
can be foreseen, and eliminated by forethought and planning. THIS
IS THE IMAGE PORTRAYED BY THE PROGRAMME ~ IDEA.

Variety of sound is provided by variety of voices and tones,
by suitable introduction of musical sounds, by the family radio
coming up, participants breaking into song, excerpts from the
occasional movie they visit, stage-shown attended by the family,
and radios blaring from the market-glace, Additionaly there will
be the inclusion of innumerable sound-effects.

The attention-getting factor is the creation of a character
with whom identification is possible and desirable, He is the
"herO"

PROGRAMME  FORMAT

Opening Theme:- A specially composed theme will be
recorded by our orchestra.

Opening Credit:- Restricted to mention of Sponsor.

Presenter: -~ To launch each programme with a nappy

introduction, brief summary of episode,
reference to characters at point of
time and drama commences.

Characters:-~ Will appear in accordance with the
script from a panel of top-grade radio
artistes supported by talented and
prominent young stars,



3.

Audience Participation:- Presenter outlines the problem ...
how was it resolved? Answer will be
provided on next programme day.

Prize Offer:- Optional - recommended ~ neatest
correct solution selected by a panel -
prize suggested an attractive cash
award to snowball if no entry of
acceptable standard is received.
Question and prize to be announced
with closing Theme under Voice.

Closing Theme Music specially composed stylised with
and Amendment:- announcement and reminder of next
radio-date,

Music ends with dramatic flourish.

The basic resume will naturally be built upon "brick by brick".
The idea is to create the character whose '"name" becomes a household
word and whose methodical way of 1life will serve as a pursuasive
model worth emulating.
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